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GLASBENI UTRIP – 10 September 2025 

https://365.rtvslo.si/podkast/glasbeni-utrip/175158254 (23:12–36:06) 

 

ANNOUNCEMENT: 

This year’s Seviqc early music festival, held under the artistic direction of 

Klemen Ramovš between 8 and 22 August, offered audiences as many 

as 24 events, including the traditional Predtakt pre-concert conversations 

with the artists. The rich festival programme in Celje was followed by 

Katarina Radaljac. 

 

 

Once again, the core of the Seviqc festival took place in Celje, across 

several important heritage venues that resonated with a varied 

programme, largely consisting of instrumental works dating from the 

early Renaissance onwards. A number of young Slovenian musicians 

specialising in early music performance were featured – including within 

the festival section entitled Seviqc Collegiumartis, which promotes both 

international collaboration among musicians and connections between 

Slovenian and foreign artists within the same concert. Thus, a new 

international ensemble, Tres pájaros, was formed this year, featuring 

Urška Cvetko – recorder, Tea Plesničar – baroque harp, and Pilar 

Almalé – viola da gamba. Their performance at the penultimate Seviqc 

concert, on 21 August in the Old Counts’ Mansion in Celje, was met with 

great enthusiasm. As the musicians said in the pre-concert conversation, 

they immediately felt a musical connection – something clearly audible in 

the concert itself, marked by a remarkably relaxed and inclusive playing 

style with elements of improvisation, attentive listening, and musical 

dialogue. The unifying theme of their diverse programme, which ranged 

from popular works by Bach and Telemann to traditional Sephardic and 
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Slovenian songs, was birds – hence the name of the ensemble, Tres 

pájaros (Three Birds). 

 

DALET:  

RES126 

 

This year’s Seviqc festival featured three solo recitals. In the Church of 

St Benedict in Stranje, lutenist Izidor Erazem Grafenauer presented 

works by the lesser-known Baroque composer Silvius Leopold Weiss, 

performing part of his solo repertoire for baroque lute. Organist Uroš 

Pele performed a selection from Bach’s treasury of organ masterpieces 

in the Church of the Three Kings in Benedikt – including preludes, 

fugues, and chorale preludes. The recital of Spanish violinist Jorge 

Jiménez in the Devil’s Tower in Soteska near Dolenjske Toplice offered 

some of the most beloved pieces of Spanish Baroque music originally 

written for guitar. The transcriptions for baroque violin sounded virtuosic 

and melodious at first hearing, though a closer look revealed that much 

of the playing stayed in the simplest first position, with frequent use of 

open strings during fast passages and string crossings. Despite his 

engaging stage presence and insightful introductions, the overall sound 

occasionally felt overly uniform and simplified, with some unfinished 

endings and too much bow pressure producing harsh tones near the 

bridge. However, in his improvised sections – where he interwove 

fragments of Bach’s works – we could sense a much deeper, genuinely 

expressive and virtuosic violin spirit. 

 

DALET:  

RES119 
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The Slovenian ensemble Messa di voce, featuring Urška Cvetko – 

recorder, Ajda Porenta – baroque violin, and Izidor Erazem Grafenauer – 

baroque guitar and theorbo, created a varied and interactive programme 

for the youngest Seviqc visitors. In the concert-performance Baroque 

Jukebox, they presented well-known baroque works by Bach, Tartini, 

Vivaldi, Pachelbel, Purcell, and others – with four pieces chosen directly 

by the audience. They also introduced the characteristics of the Baroque 

era and their instruments in an engaging way. A special touch came from 

Urška Cvetko’s storytelling with Japanese kamishibai. During the post-

concert conversation, the musicians happily answered questions from 

the youngest audience member and explained that they also perform 

similar programmes in primary schools in collaboration with Jeunesses 

Musicales Slovenia. 

 

DALET:  

RES116 

 

On 18 August, the Swiss ensemble Capella Helvetica performed at the 

Seviqc festival, impressing the audience with a refined interpretation of a 

vibrant Renaissance repertoire that took listeners on a journey through 

four European countries – France, the Netherlands, Italy, and Germany. 

All members performed on recorders; Katharina Haun also played the 

cornett, Adam Bregman the trombone, and Maruša Brezavšček the 

dulcian. The sound of these rarely heard instruments – especially 

performed at such a high artistic level – perfectly matched the splendid 

hall of the Old Counts’ Mansion in Celje. 

 

DALET:  

RES118 
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The closing concert of this year’s Seviqc festival took place on 22 August 

at the Narodni dom in Celje, but it somewhat lacked the spontaneity and 

genuine connection among the musicians. The Slovenian ensemble Il 

terzo suono presented a rather uniform repertoire consisting entirely of 

instrumental works by Tartini and Vivaldi. The baroque strings, 

accompanied by harpsichord, sounded scholarly but without real 

passion. In search of greater intensity, the first violinist at times used 

excessive bow pressure, producing tones that were too sharp on 

staccato and spiccato passages, lacking a lighter touch. More ease and 

playfulness appeared in Vivaldi’s popular La Follia, while the flute solo by 

Jasna Nádles and the cello solo by Milan Vrsajkov stood out as 

convincing highlights. 

 

DALET:  

RES127 

 

A particularly remarkable event at this year’s Seviqc festival was the 10th 

concert, featuring harpsichordist Eva Dolinšek and dancer Anja Mejač. 

Together they performed the Aria and all 30 of Bach’s Goldberg 

Variations, intertwined with elements of flamenco dance. The project’s 

central idea, “to play the score – to forget part of oneself”, came vividly to 

life on the stage of the Celje Music School in an intimate interplay of 

sound and movement. Both performers took turns in solo expression, yet 

a profound connection through and beyond music was palpable. In the 

audible moments of the dancer’s steps, her musical sensibility and 

complementing of the harpsichord’s score were captivating, while her 

silent movements – shifting from flamenco towards freer contemporary 

improvisation – mirrored the music in a unique way and enriched the 
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listening experience. 

Eva Dolinšek distinguished herself with a deeply thoughtful and fresh 

interpretation of the Goldberg Variations, guiding the audience through a 

wide range of emotions, all while displaying remarkable technical 

mastery and musical insight. 

 

DALET:  

RES115 

 

 


